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The Hollywood Sign is an American landmark and cultural
icon overlooking Hollywood, Los Angeles, California. Origi-
nally tThe Hollywoodland Sign, it is situated on Mount Lee, in
the Beachwood Canyon area of the Santa Monica Mountains.
Spelling out the word *Hollywood” in 50-foot-tall [15.2 m)
white uppercase letters and 450 feet [137.2 m] long, it was
originally erected in 1923 as a temporary advertisement
for a local real estate development, but due to increasing
recognition the sign was left up, and replaced in 1978 with
a more durable all-steel structure. Among the best-known
landmarks in both California and the United States, the sign
makes frequent appearances in popular culture, particularly
In establishing shots for films and television programs set
in or around Hollywood. Signs of similar style, but spelling
different words, are frequently seen as parodies. The Hol-
lywood Chamber of Commerce holds frademark rights 1o
the Hollywood Sign but only for certain uses. Because of its
widespread recognizability, the sign has been a frequent
target of pranks and vandalism across the decades. It has
since undergone restoration, including the installation of a
security system to deter mischief. The sign is protected and
promoted by the nonprofit “The Hollywood Sign Trust’, while
ITs site and the surrounding land are part of Gritfith Park.
Visitors can hike to the sign from the Bronson Canyon en-
trance to Griffith Park or from Griffith Observatory. There is
also a trailhead near the Lake Hollywood Reservoir outside
of Griffith Park, and although not an access point in itself,
there is a popular scenic vista point around Lake Hollywo-
od Park near the trailhead. The original sign was erected in
1923 and originally read "HOLLYWODODLAND" to promote the

(6/48)
name of a new housing development in the hills above the
Hollywood district of Los Angeles. Real estate developers
Woodruff and Shoults called their development *Hollywoo-
dland” and advertised it as a “superb environment without
excessive cost on the Hollywood side of the hills” They
contracted the Crescent Sign Company to erect thirteen
south-facing letters on the hillside. Crescent owner Thomas
Fisk Goff [1890-1984) designed the wooden sign in 30-fo-
ot-wide [9.1 m] and 50-foot-high [15.2 m] white block let-
ters. Studded with around 4,000 light bulbs, the completed
sign alternated between flashing in successive segments
"HOLLY”, *"WO00D", and "LAND" and as a whole. Below the sign
was a searchlight to attract more attention. The poles that
supported the sign were hauled to the site by mules. The
project cost $21,000, equivalent to $360,000 in 2022. The
sign was officially dedicated in 1923, intfended to last only
a year and a half. The rise of American cinema in Los Ange-
les during the Golden Age of Hollywood gave it widespread
visibility, causing it to be left beyond that, for over a quar-
ter century still spelling "Hollywoodland’. The illumination
was switched off about 1933, new owners deciding it was
too expensive. The sign's unprotected wood-and-sheet-me-
tal structure deteriorated over the years. After a severe
windstorm on February 10,1978, the first 0 was splintered
and broken, resembling a lowercase u, and the third 0 had
fallen down completely, leaving the now-dilapidated sign
reading "HulLLYW0O D."In 1978, in large part because of the
public campaign to restore the landmark by Alice Cooper,
founder of the Alice Cooper band, the Chamber set out to
replace the severely deteriorated sign with a more perma-
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The varsity jacket, often called the letterman jacket, is more than just a piece

of clothing—it's an enduring symbol of youth, achievement, and American high
school culture. Originally emerging in the late 19th century at Harvard Univer-
sity, the jacket was awarded to student-athletes who had earned a letter for
their participation in varsity sports. The design was simple but striking: wool
body, leather sleeves, and a large letter sewn onto the chest representing

the school or team. Over time, this functional garment became a cultural icon,
signaling not just athletic success but a sense of belonging and identity within
a school or community. Beyond its origins on the playing field, the varsity jacket
has transcended its athletic roots to become a fashion statement embraced

by multiple generations. Its appeal lies in its balance between casual comfort
and symbolic prestige. Worn over jeans, skirts, or hoodies, the jacket adds an air
of effortless cool, simultaneously nostalgic and contemporary. Designers and
streetwear brands have reimagined the classic silhouette in countless ways,
experimenting with colors, materials, and embellishments, yet the essential
elements—a contrasting sleeve, ribbed cutfs, and the emblematic lette—remain
central to its identity. The cultural resonance of the varsity jacket extends into
music, film, and social media. From 1980s teen movies to hip-hop videos and
modern Instagram aesthetics, it represents both achievement and rebellion, a
garment that conveys confidence and belonging. Its symbolism has broadened:

Specimen

Pavement's *‘Major Leagues” stands out as one of the band's most quietly power-
ful and emotionally resonant tracks, serving as a reflective close to their original
recording career. From the first echoing piano chords and measured, unhurried
drums, the song establishes a mood of subdued melancholy tinged with subtle
grandeur. Stephen Malkmus's vocals glide effortlessly over the instrumentation,
alternating between confessional intimacy and cryptic detachment. Lines like
‘Lip balm on watery clay / Relationships, hey hey hey” capture the awkward
humor, vulnerability, and bittersweet tension inherent in human connection,
balancing emotional weight with playful ambiguity. Musically, “Major Leagues”
exemplifies Pavement's ability to blend casual indie rock textures with sophisti-
cated layering. The guitars are both delicate and atmospheric, the percussion
steady yet understated, and Nigel Godrich's production ensures every element
is crisp and warm without ever feeling overproduced. The recurring refrain,
‘bring on the major leagues,” acts as a provocative invitation — a flirtation with
risk, commitment, and emotional exposure. Theres a tension throughout the
track between desire and hesitation, rendering it intimate while simultaneously
resonating on a universal level. Though reportedly recorded in only one or two
takes, the song exudes precision and clarity, reflecting the band's instinctive
songwriting prowess. Its understated grandeur, clever lyricism, and nuanced
instrumentation showcase Pavement at the peak of their artistic subtlety. In

Light 12,10, 8 points

The varsity jacket, often called the letterman
jacket, is more than just a piece of clothing—it's
an enduring symbol of youth, achievement,
and American high school culture. Originally
emerging in the late 19th century at Harvard
University, the jacket was awarded to stu-
dent-athletes who had earned a letter for their
parficipation in varsity sports. The design was
simple but striking: wool body, leather sleeves,
and a large letter sewn onto the chest repre-
senting the school or team. Over time, this
functional garment became a cultural icon,
signaling not just athletic success but a sense
of belonging and identity within a school or
community. Beyond its origins on the playing
field, the varsity jacket has franscended its
athletic roots to become a fashion statement
embraced by multiple generations. Its appeal
lies in its balance between casual comfort and
symbolic prestige. Worn over jeans, skirts, or
hoodies, the jacket adds an air of effortless
cool, simultaneously nostalgic and contempo-
rary. Designers and streetwear brands have
reimagined the classic silhouette in countless
ways, experimenting with colors, materials, and
embellishments, yet the essential elements—a

Pavement's “Major Leagues’ stands out as one
of the band's most quietly powerful and emo-
tionally resonant tracks, serving as a reflective
close to their original recording career. From
the first echoing piano chords and measured,
unhurried drums, the song establishes a mood
of subdued melancholy tinged with subtle
grandeur. Stephen Malkmus's vocals glide
effortlessly over the instrumentation, alterna-
ting between confessional infimacy and cryptic
detachment. Lines like “Lip balm on watery

clay / Relationships, hey hey hey’ capture the
awkward humor, vulnerability, and bittersweet
tension inherent in human connection, balan-
cing emotional weight with playful ambiguity.
Musically, ‘Major Leagues” exemplifies Pave-
ment’'s ability to blend casual indie rock texfu-
res with sophisticated layering. The guitars are
both delicate and atmospheric, the percussion
steady yet understated, and Nigel Godrich's
production ensures every element is crisp and
warm without ever feeling overproduced. The
recurring refrain, “bring on the major leagues,’
acts as a provocative invitation — a flirtation
with risk, commitment, and emotional exposure.
There's a tension throughout the track betwe-

(7748)

The varsity jacket, often called the letterman jacket, is
more than just a piece of clathing—it's an enduring symbol
of youth, achievement, and American high school culture.
Originally emerging in the late 19th century at Harvard Uni-
versity, the jacket was awarded fo student-athletes who
had earned a letter for their participation in varsity sports.
The design was simple but striking: wool body, leather
sleeves, and a large letter sewn anto the chest represen-
ting the school or team. Over time, this functional garment
became a cultural ican, signaling not just athletic success
but a sense of belanging and identity within a school or
community. Beyand its arigins on the playing field, the
varsity jacket has transcended its athletic roots to become
a fashion statement embraced by multiple generations.

Its appeal lies in its balance between casual comfort and
symbolic prestige. Worn over jeans, skirts, or hoodies,

the jacket adds an air of effortless cool, simultaneously
nostalgic and contemporary. Designers and streetwear
brands have reimagined the classic silhouette in countless
ways, experimenting with colars, materials, and embellish-
ments, yet the essential elements—a contfrasting sleeve,
ribbed cuffs, and the emblematic letteremain central to
its identity. The cultural resonance of the varsity jacket
extends into music, film, and social media. From 1980s
teen movies to hip-hop videos and modern Instagram
aesthetics, it represents both achievement and rebellion, a
garment that conveys confidence and belonging. Its sym-
bolism has broadened: now, wearing a varsity jacket need
not signify athletic prowess; it can express style, nostalgia,
ar affiliation with a particular community or subcultu-

re. Moreaver, the jacket embadies the tension between

Pavement’s "Major Leagues” stands out as one of the
band's most quietly powerful and emotionally resonant
tracks, serving as a reflective close to their original
recording career. From the first echoing piano chords

and measured, unhurried drums, the song establishes a
mood of subdued melancholy tinged with subtle grandeur.
Stephen Malkmus's vocals glide effortlessly over the in-
strumentation, alternating between confessional infimacy
and cryptic detachment. Lines like “Lip balm an watery
clay / Relationships, hey hey hey’ capture the awkward
humor, vulnerahility, and bittersweet tension inherent

in human connection, balancing emotional weight with
playful ambiguity. Musically, “Major Leagues” exemplifies
Pavement’s ability to blend casual indie rock textures with
sophisticated layering. The guitars are both delicate and
atmaspheric, the percussion steady yet understated,

and Nigel Godrich's production ensures every element is
crisp and warm without ever feeling overproduced. The
recurring refrain, “bring on the major leagues,” acts as a
provocative invitation — a flirtation with risk, commitment,
and emotional exposure. Theres a tension throughout the
track between desire and hesitation, rendering it intimate
while simultaneously resonating on a universal level.
Though reportedly recorded in only one or two takes, the
song exudes precision and clarity, reflecting the band's
instinctive songwriting prowess. Its understated grandeur,
clever lyricism, and nuanced instrumentation showcase
Pavement at the peak of their artistic subtlety. In the bro-
ader context of the band's discagraphy, ‘Majar Leagues”
shares the melancholic wit of “Gold Soundz” and the lyrical
ambiguity of “Cut Your Hair’, yet carries a reflective ma-
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The Hollywood Sign is an American landmark and cultu-
ral icon overlooking Hollywood, Los Angeles, California.
Originally the Hollywoodland Sign, it is situated on Mount
Lee, in the Beachwood Canyon area of the Santa Monica
Mountains. Spelling out the word “Hollywood” in 50-fo-
ot-tall [15.2 m] white uppercase letters and 450 feet [137.2
m] long, it was originally erected in 1923 as a temporary
advertisement for a local real estate development, but
due to increasing recognition the sign was left up, and
replaced in 1978 with a more durable all-steel structure.
Among the best-known landmarks in both California and
the United States, the sign makes frequent appearances
in popular culture, particularly in establishing shots for
films and television programs set in or around Hollywo-
od. Signs of similar style, but spelling different words, are
frequently seen as parodies. The Hollywood Chamber of
Commerce holds trademark rights to the Hollywood Sign
but only for certain uses. Because of its widespread reco-
gnizability, the sign has been a frequent target of pranks
and vandalism across the decades. It has since undergone
restoration, including the installation of a security system
to deter mischief. The sign is protected and promoted by
the nonprofit “The Hollywood Sign Trust”, while its site
and the surrounding land are part of Griffith Park. Visitors
can hike to the sign from the Bronson Canyon entrance

to Gritfith Park or from Griffith Observatory. There is also
a trailhead near the Lake Hollywood Reservoir outside of
Griffith Park, and although not an access point in itself,
there is a popular scenic vista point around Lake Hollywo-
od Park near the trailhead. The original sign was erected

in 1923 and originally read "HOLLYWOODLAND" to promote
the name of a new housing development in the hills above
the Hollywood district of Los Angeles. Real estate develo-
pers Woodruff and Shoults called their development “Hol-
lywoodland” and advertised it as a “superb environment
without excessive cost on the Hollywood side of the hills”
They contracted the Crescent Sign Company to erect thir-
teen south-facing letters on the hillside. Crescent owner
Thomas Fisk Goff [1890-1984] designed the wooden sign

in 30-foot-wide [9.1 m) and 50-foot-high [15.2 m] white
block letters. Studded with around 4,000 light bulbs, the
completed sign alternated between flashing in successive
segments “HOLLY", “W0OD", and “LAND" and as a whole. Be-
low the sign was a searchlight to attract more attention.
The poles that supported the sign were hauled to the site
by mules. The project cost $21,000, equivalent to $360,000
in 2022. The sign was officially dedicated in 1923, intended
to last only a year and a half. The rise of American cinema
in Los Angeles during the Golden Age of Hollywood gave

It widespread visihility, causing it to be left beyond that,
for over a quarter century still spelling “Hollywoodland’.
The illumination was switched off about 1933, new owners
deciding it was too expensive. The sign's unprotected wo-
od-and-sheet-metal structure deteriorated over the years.
After a severe windstorm on February 10,1978, the first O
was splintered and broken, resembling a lowercase u, and
the third 0 had fallen down completely, leaving the now-di-
lapidated sign reading “HuLLYWO D." In 1978, in large part
because of the public campaign to restore the landmark by
Alice Cooper, founder of the Alice Cooper band, the Cham-
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The varsity jacket, often called the letterman jacket, is more than just a piece
of clothing—it's an enduring symbol of youth, achievement, and American high
school culture. Originally emerging in the late 19th century at Harvard Univer-
sity, the jacket was awarded to student-athletes who had earned a letter for
their participation in varsity sports. The design was simple but striking: wool
body, leather sleeves, and a large letter sewn onto the chest representing the
school or team. Over time, this functional garment became a cultural icon, si-
gnaling not just athletic success but a sense of belonging and identity within a
school or community. Beyond its origins on the playing field, the varsity jacket
has transcended its athletic roots to become a fashion statement embraced
by multiple generations. Its appeal lies in its balance between casual comfort
and symbolic prestige. Worn over jeans, skirts, or hoodies, the jacket adds an
air of effortless cool, simultaneously nostalgic and contemporary. Designers
and streetwear brands have reimagined the classic silhouette in countless
ways, experimenting with colors, materials, and embellishments, yet the essen-
tial elements—a contrasting sleeve, ribbed cuffs, and the emblematic letter—
remain central to its identity. The cultural resonance of the varsity jacket
extends into music, film, and social media. From 1980s teen movies to hip-hop
videos and modern Instagram aesthefics, it represents both achievement and
rebellion, a garment that conveys confidence and belonging. Its symbolism has

Specimen

Pavement’s “Major Leagues” stands out as one of the band’s most quietly
powerful and emotionally resonant tracks, serving as a reflective close to
their original recording career. From the first echoing piano chords and mea-
sured, unhurried drums, the song establishes a mood of subdued melancholy
tinged with subtle grandeur. Stephen Malkmus's vocals glide effortlessly over
the instrumentation, alternating between confessional intimacy and cryptic
detachment. Lines like “Lip balm on watery clay / Relationships, hey hey hey”
capture the awkward humor, vulnerability, and bittersweet tension inherent in
human connection, balancing emotional weight with playful ambiguity. Musi-
cally, “Major Leagues” exemplifies Pavement’s ability to blend casual indie rock
textures with sophisticated layering. The guitars are both delicate and atmo-
spheric, the percussion steady yet understated, and Nigel Godrich’s production
ensures every element is crisp and warm without ever feeling overproduced.
The recurring refrain, “bring on the major leagues,” acts as a provocative
invitation — a flirtation with risk, commitment, and emotional exposure. The-
re’'s a tension throughout the track between desire and hesitation, rendering

it intfimate while simultaneously resonating on a universal level. Though re-
portedly recorded in only one or two takes, the song exudes precision and
clarity, reflecting the band'’s instinctive songwriting prowess. Its understated
grandeur, clever lyricism, and nuanced instrumentation showcase Pavement at
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The varsity jacket, often called the letterman
jacket, is more than just a piece of clothing—
it's an enduring symbol of youth, achievement,
and American high school culture. Originally
emerging in the late 19th century at Har-

vard University, the jacket was awarded to
student-athletes who had earned a letter

for their participation in varsity sports. The
design was simple but striking: wool body, lea-
ther sleeves, and a large letter sewn onto the
chest representing the school or team. Over
time, this functional garment became a cul-
tural icon, signaling not just athletic success
but a sense of belonging and identity within

a school or community. Beyond its origins on
the playing field, the varsity jacket has tran-
scended its athletic roots to become a fashion
statement embraced by multiple generations.
Its appeal lies in its balance between casual
comfort and symbolic prestige. Worn over
ieans, skirts, or hoodies, the jacket adds an air
of effortless cool, simultaneously nostalgic
and contemporary. Designers and streetwear
brands have reimagined the classic silhouette
in countless ways, experimenting with colors,
materials, and embellishments, yet the es-

1

Pavement’s “Major Leagues” stands out as

one of the band’s most quietly powerful and
emotionally resonant tracks, serving as a
reflective close to their original recording
career. From the first echoing piano chords
and measured, unhurried drums, the song
establishes a mood of subdued melancholy
tinged with subtle grandeur. Stephen Malk-
mus’s vocals glide effortlessly over the
instrumentation, alternating between confes-
sional infimacy and cryptic detachment. Lines
like “Lip balm on watery clay / Relationships,
hey hey hey” capture the awkward humor,
vulnerability, and bittersweet tension inhe-
rent in human connection, balancing emotio-
nal weight with playful ambiguity. Musically,
“‘Major Leagues” exemplifies Pavement’s
ability to blend casual indie rock textures
with sophisticated layering. The guitars are
both delicate and atmospheric, the percussion
steady yet understated, and Nigel Godrich’s
production ensures every element is crisp and
warm without ever feeling overproduced. The
recurring refrain, “bring on the major leagues,”
acts as a provocative invitation — a flirtation
with risk, commitment, and emotional expo-

(11/48)

The varsity jacket, often called the letterman jacket, is
more than just a piece of clothing—it's an enduring symbol
of youth, achievement, and American high school culture.
Originally emerging in the late 19th century at Harvard
University, the jacket was awarded to student-athletes
who had earned a letter for their participation in varsity
sports. The design was simple but striking: woal body,
leather sleeves, and a large letter sewn onto the chest re-
presenting the schoal or feam. Over time, this functional
garment became a cultural icon, signaling not just athletic
success but a sense of belonging and identity within a
school or community. Beyond its origins on the playing
field, the varsity jacket has transcended its athletic roots
to become a fashion statement embraced by multiple
generations. Its appeal lies in its balance between casual
comfort and symbalic prestige. Worn over jeans, skirts,

or hoaodies, the jacket adds an air of effortless coal, si-
multaneously nostalgic and contemporary. Designers and
streetwear brands have reimagined the classic silhouette
in countless ways, experimenting with colors, materials,
and embellishments, yet the essential elements—a contra-
sting sleeve, ribbed cuffs, and the emblematic letter-re-
main central to its identity. The cultural resonance of the
varsity jacket extends into music, film, and social media.
From 1980s teen mavies to hip-hop videos and modern
Instagram aesthetics, it represents both achievement and
rebellion, a garment that conveys confidence and belon-
ging. Its symbolism has broadened: now, wearing a varsity
jacket need not signify athletic prowess; it can express
style, nostalgia, or affiliation with a particular community
or subculture. Moreover, the jacket embaodies the tension

Pavement’s “Major Leagues” stands out as one of the
band's most quietly powerful and emotionally resonant
tracks, serving as a reflective close to their original
recording career. From the first echoing piano chords

and measured, unhurried drums, the song establishes a
mood of subdued melancholy tinged with subtle grandeur.
Stephen Malkmus'’s vocals glide effortlessly over the in-
strumentation, alternating between confessional intimacy
and cryptic detachment. Lines like “Lip balm on watery
clay / Relationships, hey hey hey” capture the awkward
humor, vulnerability, and bittersweet tension inherent

in human connection, balancing emational weight with
playful ambiguity. Musically, “Major Leagues” exemplifies
Pavement’s ability to blend casual indie rock textures
with sophisticated layering. The guitars are both delicate
and atmospheric, the percussion steady yet understated,
and Nigel Godrich’s production ensures every element is
crisp and warm without ever feeling overproduced. The
recurring refrain, “bring on the major leagues,” acts as a
provocative invitation — a flirtation with risk, commitment,
and emotional exposure. There's a tension throughout the
track between desire and hesitation, rendering it intfimate
while simultaneously resonating on a universal level.
Though reportedly recorded in only one or two takes, the
song exudes precision and clarity, reflecting the band’s in-
stinctive songwriting prowess. Its understated grandeur,
clever lyricism, and nuanced instrumentation showcase
Pavement at the peak of their artistic subtlety. In the
broader context of the band's discography, “Major Lea-
gues” shares the melancholic wit of “Gold Soundz” and the
lyrical ambiguity of “Cut Your Hair”, yet carries a reflective
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The Hollywood Sign is an American landmark and cultural
icon overlooking Hollywood, Los Angeles, California. Origi-
nally the Hollywoodland Sign, it is situated on Mount Lee,
in the Beachwood Canyon area of the Santa Monica Moun-
tains. Spelling out the word “Hollywood” in 50-foot-tall
[15.2 m) white uppercase letters and 450 feet [137.2 m]
long, it was originally erected in 1923 as a temporary
advertisement for a local real estate development, but
due to increasing recognition the sign was left up, and
replaced in 1978 with a more durable all-steel structure.
Among the hest-known landmarks in both California and
the United States, the sign makes frequent appearances
in popular culture, particularly in establishing shots for
films and television programs set in or around Hollywood.
Signs of similar style, but spelling different words, are
frequently seen as parodies. The Hollywood Chamber of
Commerce holds trademark rights to the Hollywood Sign
but only for certain uses. Because of its widespread reco-
gnizabhility, the sign has been a frequent target of pranks
and vandalism across the decades. It has since undergone
restoration, including the installation of a security system
to deter mischief. The sign is protected and promoted by
the nonprofit “The Hollywood Sign Trust”, while its site
and the surrounding land are part of Griffith Park. Visitors
can hike to the sign from the Bronson Canyon entrance

to Griffith Park or from Griffith Observatory. There is also
a trailhead near the Lake Hollywood Reservoir outside of
Griffith Park, and although not an access point in itself,
there is a popular scenic vista point around Lake Hollywo-
od Park near the trailhead. The original sign was erected

in 1923 and originally read “HOLLYWOODLAND” to promote
the name of a new housing development in the hills above
the Hollywood district of Los Angeles. Real estate deve-
lopers Woodruff and Shoults called their development
“Hollywoodland” and advertised it as a “superb environ-
ment without excessive cost on the Hollywood side of the
hills.” They contracted the Crescent Sign Company to erect
thirteen south-facing letters on the hillside. Crescent
owner Thomas Fisk Goff [1890-1984] designed the woo-
den sign in 30-foot-wide (9.1 m] and 50-foot-high [15.2

m) white block letters. Studded with around 4,000 light
bulbs, the completed sign alternated between flashing in
successive segments “HOLLY”, “W00D”, and “LAND” and as
a whole. Below the sign was a searchlight to attract more
attention. The poles that supported the sign were hauled
to the site by mules. The project cost $21,000, equivalent
to $360,000 in 2022. The sign was officially dedicated in
1923, intended to last only a year and a half. The rise of
American cinema in Los Angeles during the Golden Age of
Hollywood gave it widespread visibility, causing it to be
left beyond that, for over a quarter century still spelling
“Hollywoodland”. The illumination was switched off about
1933, new owners deciding it was too expensive. The sign’s
unprotected wood-and-sheet-metal structure deteriora-
ted over the years. After a severe windstorm on February
10,1978, the first 0 was splintered and broken, resembling
a lowercase u, and the third 0 had fallen down completely,
leaving the now-dilapidated sign reading “HuLLYWO D.” In
1978, in large part because of the public campaign to re-
store the landmark by Alice Cooper, founder of the Alice
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The varsity jacket, often called the letterman jacket, is more than just a piece
of clothing—it’s an enduring symbol of youth, achievement, and American high
school culture. Originally emerging in the late 19th century at Harvard Uni-
versity, the jacket was awarded to student-athletes who had earned a letter
for their participation in varsity sports. The design was simple but striking:
wool body, leather sleeves, and a large letter sewn onto the chest represen-
ting the school or tfeam. Over time, this functional garment became a cultural
icon, signaling not just athletic success but a sense of belonging and identi-
ty within a school or community. Beyond its origins on the playing field, the
varsity jacket has transcended its athletic roots to become a fashion state-
ment embraced by multiple generations. Its appeal lies in its balance between
casual comfort and symbolic prestige. Worn over jeans, skirts, or hoodies, the
jacket adds an air of effortless cool, simultaneously nostalgic and contempo-
rary. Designers and streetwear brands have reimagined the classic silhouette
in countless ways, experimenting with colors, materials, and embellishments,
yet the essential elements—a contrasting sleeve, ribbed cuffs, and the em-
blematic letter—remain central to its identity. The cultural resonance of the
varsity jacket extends into music, film, and social media. From 1980s teen
movies to hip-hop videos and modern Instagram aesthetics, it represents
both achievement and rebellion, a garment that conveys confidence and

Specimen

Pavement’s “Major Leagues” stands out as one of the band’s most quietly
powerful and emotionally resonant tracks, serving as a reflective close to
their original recording career. From the first echoing piano chords and mea-
sured, unhurried drums, the song establishes a mood of subdued melancholy
tinged with subtle grandeur. Stephen Malkmus’s vocals glide effortlessly over
the instrumentation, alternating between confessional intimacy and cryptic
detachment. Lines like “Lip balm on watery clay / Relationships, hey hey hey”
capture the awkward humor, vulnerability, and hittersweet tension inherent
in human connection, balancing emotional weight with playful ambiguity.
Musically, “Major Leagues” exemplifies Pavement’s ahility to blend casual
indie rock textures with sophisticated layering. The guitars are both delicate
and atmospheric, the percussion steady yet understated, and Nigel Godrich’s
production ensures every element is crisp and warm without ever feeling
overproduced. The recurring refrain, “bring on the major leagues,” acts as a
provocative invitation — a flirtation with risk, commitment, and emotional
exposure. There’s a tension throughout the track between desire and hesi-
tation, rendering it intimate while simultaneously resonating on a universal
level. Though reportedly recorded in only one or two takes, the song exudes
precision and clarity, reflecting the band’s instinctive songwriting prowess. Its
understated grandeur, clever lyricism, and nuanced instrumentation showca-
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The varsity jacket, often called the let-
terman jacket, is more than just a piece of
clothing—it’s an enduring symbol of youth,
achievement, and American high school
culture. Originally emerging in the late 19th
century at Harvard University, the jacket was
awarded to student-athletes who had earned
a letter for their participation in varsity
sports. The design was simple but striking:
wool body, leather sleeves, and a large letter
sewn onto the chest representing the school
or team. Over time, this functional garment
became a cultural icon, signaling not just
athletic success but a sense of belonging
and identity within a school or community.
Beyond its origins on the playing field, the
varsity jacket has transcended its athletic
roots to become a fashion statement embra-
ced by multiple generations. Its appeal lies

in its balance between casual comfort and
symbolic prestige. Worn over jeans, skirts, or
hoodies, the jacket adds an air of effortless
cool, simultaneously nostalgic and contempo-
rary. Designers and streetwear brands have
reimagined the classic silhouette in countless
ways, experimenting with colors, materials,

Pavement’s “Major Leagues” stands out as
one of the band’s most quietly powerful and
emotionally resonant tracks, serving as a
reflective close to their original recording ca-
reer. From the first echoing piano chords and
measured, unhurried drums, the song establi-
shes a mood of subdued melancholy tinged
with subtle grandeur. Stephen Malkmus’s
vocals glide effortlessly over the instrumen-
tation, alternating between confessional inti-
macy and cryptic detachment. Lines like “Lip
balm on watery clay / Relationships, hey hey
hey” capture the awkward humor, vulnerabili-
ty, and bittersweet tension inherent in human
connection, balancing emotional weight with
playful ambiguity. Musically, “Major Leagues”
exemplifies Pavement’s ability to blend
casual indie rock textures with sophistica-
ted layering. The guitars are both delicate
and atmospheric, the percussion steady yet
understated, and Nigel Godrich’s production
ensures every element is crisp and warm
without ever feeling overproduced. The re-
curring refrain, “bring on the major leagues,”
acts as a provocative invitation — a flirtation
with risk, commitment, and emotional expo-

(15/48)

The varsity jacket, often called the letterman jacket,

is more than just a piece of clothing—it’s an enduring
symbol of youth, achievement, and American high
school culture. Originally emerging in the late 19th
century at Harvard University, the jacket was awarded
to student-athletes who had earned a letter for their
participation in varsity sports. The design was simple but
striking: wool body, leather sleeves, and a large letter
sewn onto the chest representing the school or team.
Over time, this functional garment became a cultural
icon, signaling not just athletic success but a sense of
belonging and identity within a school or community.
Beyond its origins on the playing field, the varsity jacket
has transcended its athletic roots to become a fashion
statement embraced by multiple generations. Its appeal
lies in its balance between casual comfort and symbolic
prestige. Worn over jeans, skirts, or hoodies, the jacket
adds an air of effortless cool, simultaneously nostalgic
and contemporary. Designers and streetwear brands
have reimagined the classic silhouette in countless ways,
experimenting with colors, materials, and embellishmen-
ts, yet the essential elements—a contrasting sleeve, rib-
bed cuffs, and the emblematic letter—remain central to
its identity. The cultural resonance of the varsity jacket
extends into music, film, and social media. From 1980s
teen movies to hip-hop videos and modern Instagram
aesthetics, it represents both achievement and rebellion,
a garment that conveys confidence and belonging. Its
symbolism has broadened: now, wearing a varsity jacket
need not signify athletic prowess; it can express style,
nostalgia, or affiliation with a particular community or

Pavement’s “Major Leagues” stands out as one of the
band’s most quietly powerful and emotionally resonant
tracks, serving as a reflective close to their original
recording career. From the first echoing piano chords and
measured, unhurried drums, the song establishes a mood
of subdued melancholy tinged with subtle grandeur. Ste-
phen Malkmus’s vocals glide effortlessly over the instru-
mentation, alternating between confessional intimacy
and cryptic detachment. Lines like “Lip balm on watery
clay / Relationships, hey hey hey” capture the awkward
humor, vulnerability, and bittersweet tension inherent

in human connection, balancing emotional weight with
playful ambiguity. Musically, “Major Leagues” exemplifies
Pavement’s ability to blend casual indie rock textures
with sophisticated layering. The guitars are both delicate
and atmospheric, the percussion steady yet understated,
and Nigel Godrich’s production ensures every element

is crisp and warm without ever feeling overproduced.
The recurring refrain, “bring on the major leagues,”

acts as a provocative invitation — a flirtation with risk,
commitment, and emotional exposure. There’s a tension
throughout the track between desire and hesitation,
rendering it intimate while simultaneously resonating

on a universal level. Though reportedly recorded in only
one or fwo takes, the song exudes precision and clarity,
reflecting the band’s instinctive songwriting prowess.

Its understated grandeur, clever lyricism, and nuanced
instrumentation showcase Pavement at the peak of their
artistic subtlety. In the broader context of the band’s
discography, “Major Leagues” shares the melancholic wit
of “Gold Soundz” and the lyrical ambiguity of “Cut Your
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The Hollywood Sign is an American landmark and cultu-
ral icon overlooking Hollywood, Los Angeles, California.
Originally the Hollywoodland Sign, it is situated on Mount
Lee, in the Beachwood Canyon area of the Santa Monica
Mountains. Spelling out the word “Hollywood” in 50-fo-
ot-tall (15.2 m] white uppercase letters and 450 feet
(137.2 m] long, it was originally erected in 1923 as a tem-
porary advertisement for a local real estate develop-
ment, but due to increasing recognition the sign was left
up, and replaced in 1978 with a more durable all-steel
structure. Among the best-known landmarks in both Cali-
fornia and the United States, the sign makes frequent
appearances in popular culture, particularly in establi-
shing shots for films and television programs set in or
around Hollywood. Signs of similar style, but spelling
different words, are frequently seen as parodies. The
Hollywood Chamber of Commerce holds trademark rights
to the Hollywood Sign but only for certain uses. Becau-
se of its widespread recognizabhility, the sign has been a
frequent target of pranks and vandalism across the de-
cades. It has since undergone restoration, including the
installation of a security system to deter mischief. The
sign is protected and promoted by the nonprofit “The
Hollywood Sign Trust”, while its site and the surrounding
land are part of Griffith Park. Visitors can hike to the sign
from the Bronson Canyon entrance to Griffith Park or
from Griffith Observatory. There is also a trailhead near
the Lake Hollywood Reservoir outside of Griffith Park,
and although not an access point in itself, there is a po-

the trailhead. The original sign was erected in 1923 and
originally read “HOLLYWOODLAND” to promote the name
of a new housing development in the hills above the Hol-
lywood district of Los Angeles. Real estate developers
Woodruff and Shoults called their development “Hol-
lywoodland” and advertised it as a “superb environment
without excessive cost on the Hollywood side of the hil-
Is.” They contracted the Crescent Sign Company to erect
thirteen south-facing letters on the hillside. Crescent
owner Thomas Fisk Goff (1890-1984]) designed the woo-
den sign in 30-foot-wide (9.1 m) and 50-foot-high [15.2
m]) white block letters. Studded with around 4,000 light
hulbs, the completed sign alternated between flashing in
successive segments “HOLLY”, “W00D”, and “LAND” and
as a whole. Below the sign was a searchlight to attract
more attention. The poles that supported the sign were
hauled to the site by mules. The project cost $21,000,
equivalent to $360,000 in 2022. The sign was officially
dedicated in 1923, intended to last only a year and a half.
The rise of American cinema in Los Angeles during the
Golden Age of Hollywood gave it widespread visibility,
causing it to be left beyond that, for over a quarter cen-
tury still spelling “Hollywoodland”. The illumination was
switched off about 1933, new owners deciding it was too
expensive. The sign’s unprotected wood-and-sheet-me-
tal structure deteriorated over the years. After a severe
windstorm on February 10, 1978, the first 0 was splinte-
red and broken, resembling a lowercase u, and the third 0
had fallen down completely, leaving the now-dilapidated

pular scenic vista point around Lake Hollywood Park near sign reading “HuLLYWO D.” In 1978, in large part because



The varsity jacket, often called the letterman jacket, is more than just a pie-
ce of clothing—it’s an enduring symbol of youth, achievement, and American
high school culture. Originally emerging in the late 19th century at Harvard
University, the jacket was awarded to student-athletes who had earned a
letter for their participation in varsity sports. The design was simple but
striking: wool body, leather sleeves, and a large letter sewn onto the chest
representing the school or team. Over time, this functional garment became
a cultural icon, signaling not just athletic success hut a sense of belonging
and identity within a school or community. Beyond its origins on the playing
field, the varsity jacket has transcended its athletic roots to become a
fashion statement embraced by multiple generations. Its appeal lies in its
halance between casual comfort and symbolic prestige. Worn over jeans,
skirts, or hoodies, the jacket adds an air of effortless cool, simultaneously
nostalgic and contemporary. Designers and streetwear brands have reima-
gined the classic silhouette in countless ways, experimenting with colors,
materials, and embellishments, yet the essential elements—a contrasting
sleeve, ribbed cuffs, and the emblematic letter—remain central to its identi-
ty. The cultural resonance of the varsity jacket extends into music, film, and
social media. From 1980s teen movies to hip-hop videos and modern Insta-
gram aesthetics, it represents both achievement and rebellion, a garment

Pavement’s “Major Leagues” stands out as one of the band’s most quietly
powerful and emotionally resonant tracks, serving as a reflective close to
their original recording career. From the first echoing piano chords and me-
asured, unhurried drums, the song estahlishes a mood of subdued melan-
choly tinged with subtle grandeur. Stephen Malkmus’s vocals glide effort-
lessly over the instrumentation, alternating between confessional intimacy
and cryptic detachment. Lines like “Lip balm on watery clay / Relationships,
hey hey hey” capture the awkward humor, vulnerability, and bittersweet
tension inherent in human connection, balancing emotional weight with
playful ambiguity. Musically, “Major Leagues” exemplifies Pavement’s ahility
to blend casual indie rock textures with sophisticated layering. The guitars
are both delicate and atmospheric, the percussion steady yet understated,
and Nigel Godrich’s production ensures every element is crisp and warm
without ever feeling overproduced. The recurring refrain, “bring on the
major leagues,” acts as a provocative invitation — a flirtation with risk, com-
mitment, and emotional exposure. There’s a tension throughout the track
between desire and hesitation, rendering it intimate while simultaneously
resonating on a universal level. Though reportedly recorded in only one or
two takes, the song exudes precision and clarity, reflecting the band’s in-
stinctive songwriting prowess. Its understated grandeur, clever lyricism, and

The varsity jacket, often called the let-
terman jacket, is more than just a piece of
clothing—it's an enduring symbol of youth,
achievement, and American high school
culture. Originally emerging in the late 19th
century at Harvard University, the jacket
was awarded to student-athletes who had
earned a letter for their participation in
varsity sports. The design was simple but
striking: wool body, leather sleeves, and a
large letter sewn onto the chest represen-
ting the school or team. Over time, this fun-
ctional garment became a cultural icon, si-
gnaling not just athletic success but a sense
of belonging and identity within a school or
community. Beyond its origins on the playing
field, the varsity jacket has transcended its
athletic roots to become a fashion state-
ment embraced by multiple generations. Its
appeal lies in its balance between casual
comfort and symbolic prestige. Worn over
jeans, skirts, or hoodies, the jacket adds an
air of effortless cool, simultaneously nostal-
gic and contemporary. Designers and stre-
etwear brands have reimagined the classic
silhouette in countless ways, experimenting

Pavement’s “Major Leagues” stands out as
one of the band’s most quietly powerful and
emotionally resonant tracks, serving as a
reflective close to their original recording
career. From the first echoing piano chords
and measured, unhurried drums, the song
establishes a mood of subdued melan-

choly tinged with subtle grandeur. Stephen
Malkmus’s vocals glide effortlessly over

the instrumentation, alternating between
confessional intimacy and cryptic detach-
ment. Lines like “Lip balm on watery clay

/ Relationships, hey hey hey” capture the
awkward humor, vulnerabhility, and bitter-
sweet tension inherent in human connection,
balancing emotional weight with playful am-
biguity. Musically, “Major Leagues” exempli-
fies Pavement’s ability to blend casual indie
rock textures with sophisticated layering.
The guitars are both delicate and atmosphe-
ric, the percussion steady yet understated,
and Nigel Godrich’s production ensures every
element is crisp and warm without ever
feeling overproduced. The recurring re-
frain, “bring on the major leagues,” acts as a
provocative invitation — a flirtation with risk,

The varsity jacket, often called the letterman jacket,

is more than just a piece of clothing—it’s an enduring
symbol of youth, achievement, and American high
school culture. Originally emerging in the late 19th cen-
tury at Harvard University, the jacket was awarded to
student-athletes who had earned a letter for their par-
ticipation in varsity sports. The design was simple but
striking: wool body, leather sleeves, and a large letter
sewn onto the chest representing the school or team.
Over time, this functional garment became a cultural
icon, signaling not just athletic success but a sense of
belonging and identity within a school or community.
Beyond its origins on the playing field, the varsity
jacket has transcended its athletic roots to become

a fashion statement embraced by multiple genera-
tions. Its appeal lies in its balance between casual
comfort and symbolic prestige. Worn over jeans, skirts,
or hoodies, the jacket adds an air of effortless cool,
simultaneously nostalgic and contemporary. Designers
and streetwear brands have reimagined the classic
silhouette in countless ways, experimenting with
colors, materials, and embellishments, yet the essential
elements—a contrasting sleeve, ribbed cuffs, and the
emblematic letter—remain central to its identity. The
cultural resonance of the varsity jacket extends into
music, film, and social media. From 1980s teen movies
to hip-hop videos and modern Instagram aesthetics, it
represents both achievement and rebellion, a garment
that conveys confidence and belonging. Its symbolism
has broadened: now, wearing a varsity jacket need not
signify athletic prowess; it can express style, nostalgia,

Pavement’s “Major Leagues” stands out as one of the
band’s most quietly powerful and emotionally resonant
tracks, serving as a reflective close to their original
recording career. From the first echoing piano chords
and measured, unhurried drums, the song establishes a
mood of subdued melancholy tinged with subtle gran-
deur. Stephen Malkmus’s vocals glide effortlessly over
the instrumentation, alternating between confessional
intimacy and cryptic detachment. Lines like “Lip balm on
watery clay / Relationships, hey hey hey” capture the
awkward humor, vulnerability, and bittersweet tension
inherent in human connection, balancing emotional wei-
ght with playful ambiguity. Musically, “Major Leagues”
exemplifies Pavement’s ability to blend casual indie
rock textures with sophisticated layering. The guitars
are both delicate and atmospheric, the percussion
steady yet understated, and Nigel Godrich’s production
ensures every element is crisp and warm without ever
feeling overproduced. The recurring refrain, “bring on
the major leagues,” acts as a provocative invitation

— a flirtation with risk, commitment, and emotional
exposure. There's a tension throughout the track
bhetween desire and hesitation, rendering it intfimate
while simultaneously resonating on a universal level.
Though reportedly recorded in only one or two takes,
the song exudes precision and clarity, reflecting the
band’s instinctive songwriting prowess. Its understated
grandeur, clever lyricism, and nuanced instrumentation
showcase Pavement at the peak of their artistic subt-
lety. In the broader context of the band’s discography,
“Major Leagues” shares the melancholic wit of “Gold
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The Hollywood Sign is an American landmark and cul-
tural icon overlooking Hollywoaod, Los Angeles, Califor-
nia. Originally the Hollywoodland Sign, it is situated on
Mount Lee, in the Beachwood Canyon area of the Santa
Monica Mountains. Spelling out the word “Hollywood” in
S0-foot-tall (15.2 m) white uppercase letters and 450
feet (137.2 m] long, it was originally erected in 1923 as
a temporary advertisement for a local real estate de-
velopment, but due to increasing recognition the sign
was left up, and replaced in 1978 with a more durable
all-steel structure. Among the hest-known landmarks
in both California and the United States, the sign makes
frequent appearances in popular culture, particularly in
establishing shots for films and television programs set
in or around Hollywoaod. Signs of similar style, but spel-
ling different words, are frequently seen as parodies.
The Hollywood Chamber of Commerce holds trademark
rights to the Hollywood Sign but only for certain uses.
Because of its widespread recognizabhility, the sign has
been a frequent target of pranks and vandalism across
the decades. It has since undergone restoration, inclu-
ding the installation of a security system to deter mi-
schief. The sign is protected and promoted by the non-
profit “The Hollywood Sign Trust”, while its site and the
surrounding land are part of Griffith Park. Visitors can
hike to the sign from the Bronson Canyon entrance to
Griffith Park or from Griffith Observatory. There is also
a trailhead near the Lake Hollywood Reservoir outsi-
de of Griffith Park, and although not an access point in
itself, there is a popular scenic vista point around Lake

Hollywood Park near the trailhead. The original sign was
erected in 1923 and originally read “HOLLYWOODLAND”
to promote the name of a new housing development in
the hills above the Hollywood district of Los Angeles.
Real estate developers Woodruff and Shoults called
their development “Hollywoodland” and advertised it
as a “superb environment without excessive cost on
the Hollywood side of the hills.” They contracted the
Crescent Sign Company to erect thirteen south-facing
letters on the hillside. Crescent owner Thomas Fisk Goff
(1890-1984) designed the wooden sign in 30-foot-wide
(9.1 m) and 50-foot-high [15.2 m) white block letters.
Studded with around 4,000 light bulbs, the completed
sign alternated hetween flashing in successive segmen-
ts “HOLLY”, “W00D”, and “LAND” and as a whole. Below
the sign was a searchlight to attract more attention.
The poles that supported the sign were hauled to the
site by mules. The project cost $21,000, equivalent to
$360,000 in 2022. The sign was officially dedicated in
1923, intended to last only a year and a half. The rise of
American cinema in Los Angeles during the Golden Age
of Hollywood gave it widespread visibility, causing it

to be left beyond that, for over a quarter century still
spelling “Hollywoodland”. The illumination was switched
off about 1933, new owners deciding it was too expen-
sive. The sign’s unprotected wood-and-sheet-metal
structure deteriorated over the years. After a severe
windstorm on February 10, 1978, the first 0 was splinte-
red and broken, resembling a lowercase u, and the third
0 had fallen down completely, leaving the now-dilapi-



The varsity jacket, often called the letterman jacket, is more than just

a piece of clothing—it’s an enduring symbol of youth, achievement, and
American high school culture. Originally emerging in the late 19th century
at Harvard University, the jacket was awarded to student-athletes who
had earned a letter for their participation in varsity sports. The design
was simple but striking: wool body, leather sleeves, and a large letter sewn
onto the chest representing the school or team. Over time, this functional
garment became a cultural icon, signaling not just athletic success but a
sense of helonging and identity within a school or community. Beyond its
origins on the playing field, the varsity jacket has transcended its athletic
roots to become a fashion statement embraced by multiple generations.
Its appeal lies in its balance hetween casual comfort and symbolic pre-
stige. Worn over jeans, skirts, or hoodies, the jacket adds an air of ef-
fortless cool, simultaneously nostalgic and contemporary. Designers and
streetwear brands have reimagined the classic silhouette in countless
ways, experimenting with colors, materials, and embellishments, yet the
essential elements—a contrasting sleeve, ribbed cuffs, and the emblematic
letter—remain central to its identity. The cultural resonance of the varsity
jacket extends into music, film, and social media. From 1980s teen movies
to hip-hop videos and modern Instagram aesthetics, it represents both

Pavement’s “Major Leagues” stands out as one of the band’s most quietly
powerful and emotionally resonant tracks, serving as a reflective close
to their original recording career. From the first echoing piano chords

and measured, unhurried drums, the song establishes a mood of subdued
melancholy tinged with subtle grandeur. Stephen Malkmus’s vocals glide
effortlessly over the instrumentation, alternating hetween confessional
intimacy and cryptic detachment. Lines like “Lip balm on watery clay /
Relationships, hey hey hey” capture the awkward humor, vulnerability,
and bhittersweet tension inherent in human connection, balancing emotio-
nal weight with playful ambiguity. Musically, “Major Leagues” exemplifies
Pavement’s ability to blend casual indie rock textures with sophisticated
layering. The guitars are hoth delicate and atmospheric, the percussion
steady yet understated, and Nigel Godrich’s production ensures every
element is crisp and warm without ever feeling overproduced. The recur-
ring refrain, “bring on the major leagues,’ acts as a provocative invitation
— a flirtation with risk, commitment, and emotional exposure. There’s a
tension throughout the track between desire and hesitation, rendering it
intfimate while simultaneously resonating on a universal level. Though re-
portedly recorded in only one or two takes, the song exudes precision and
clarity, reflecting the band’s instinctive songwriting prowess. Its under-

The varsity jacket, often called the let-
terman jacket, is more than just a piece of
clothing—it’s an enduring symbol of youth,
achievement, and American high school
culture. Originally emerging in the late 19th
century at Harvard University, the jacket
was awarded to student-athletes who had
earned a letter for their participation in
varsity sports. The design was simple but
striking: wool body, leather sleeves, and

a large letter sewn onto the chest repre-
senting the school or team. Over time, this
functional garment became a cultural icon,
signaling not just athletic success but a
sense of belonging and identity within a
school or community. Beyond its origins

on the playing field, the varsity jacket has
transcended its athletic roots to become a
fashion statement embraced by multiple
generations. Its appeal lies in its balance
between casual comfort and symbolic pre-
stige. Worn over jeans, skirts, or hoodies,
the jacket adds an air of effortless cool, si-
multaneously nostalgic and contemporary.
Designers and streetwear brands have rei-
magined the classic silhouette in countless

Pavement’s “Major Leagues” stands out as
one of the band’s most quietly powerful and
emotionally resonant tracks, serving as

a reflective close to their original recor-
ding career. From the first echoing piano
chords and measured, unhurried drums,
the song establishes a mood of subdued
melancholy tinged with subtle grandeur.
Stephen Malkmus’s vocals glide effortles-
sly over the instrumentation, alternating
hetween confessional intimacy and cryptic
detachment. Lines like “Lip balm on watery
clay / Relationships, hey hey hey” captu-
re the awkward humor, vulnerability, and
bittersweet tension inherent in human
connection, balancing emotional weight
with playful ambiguity. Musically, “Major
Leagues” exemplifies Pavement’s abhility

to blend casual indie rock textures with
sophisticated layering. The guitars are both
delicate and atmospheric, the percussion
steady yet understated, and Nigel Godrich’s
production ensures every element is crisp
and warm without ever feeling overpro-
duced. The recurring refrain, “bring on the
major leagues,’” acts as a provocative invi-

The varsity jacket, often called the letterman jacket,
is more than just a piece of clothing—it’s an enduring
symbol of youth, achievement, and American high
school culture. Originally emerging in the late 19th
century at Harvard University, the jacket was awarded
to student-athletes who had earned a letter for their
participation in varsity sports. The design was simple
but striking: wool body, leather sleeves, and a large
letter sewn onto the chest representing the school

or team. Over time, this functional garment became

a cultural icon, signaling not just athletic success but
a sense of belonging and identity within a school or
community.

Beyond its origins on the playing field, the varsity
jacket has transcended its athletic roots to become a
fashion statement embraced by multiple generations.
Its appeal lies in its balance between casual comfort
and symbolic prestige. Worn over jeans, skirts, or
hoodies, the jacket adds an air of effortless cool,
simultaneously nostalgic and contemporary. Designers
and streetwear brands have reimagined the classic
silhouette in countless ways, experimenting with co-
lors, materials, and embellishments, yet the essential
elements—a contrasting sleeve, ribbed cuffs, and the
emblematic letter—remain central to its identity. The
cultural resonance of the varsity jacket extends into
music, film, and social media. From 1980s teen movies
to hip-hop videos and modern Instagram aesthetics, it
represents both achievement and rebellion, a garment
that conveys confidence and belonging. Its symbolism
has broadened: now, wearing a varsity jacket need

Pavement’s “Major Leagues” stands out as one of the
band’s most quietly powerful and emotionally resonant
tracks, serving as a reflective close to their original
recording career. From the first echoing piano chords
and measured, unhurried drums, the song establishes
a mood of subdued melancholy tinged with subtle
grandeur. Stephen Malkmus’s vocals glide effortles-
sly over the instrumentation, alternating between
confessional infimacy and cryptic detachment. Lines
like “Lip balm on watery clay / Relationships, hey hey
hey” capture the awkward humor, vulnerability, and
bittersweet tension inherent in human connection,
balancing emotional weight with playful ambiguity.
Musically, “Major Leagues” exemplifies Pavement’s
ability to blend casual indie rock textures with sophi-
sticated layering. The guitars are both delicate and
atmospheric, the percussion steady yet understated,
and Nigel Godrich’s production ensures every element
is crisp and warm without ever feeling overproduced.
The recurring refrain, “bring on the major leagues,”
acts as a provocative invitation — a flirtation with
risk, commitment, and emotional exposure. There’s

a tension throughout the track between desire and
hesitation, rendering it intimate while simultaneously
resonating on a universal level. Though reportedly
recorded in only one or two takes, the song exudes
precision and clarity, reflecting the band’s instinctive
songwriting prowess. Its understated grandeur, clever
lyricism, and nuanced instrumentation showcase
Pavement at the peak of their artistic subtlety. In the
broader context of the band’s discography, “Major
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The Hollywood Sign is an American landmark and cul-
tural icon overlooking Hollywood, Los Angeles, Califor-
nia. Originally the Hollywoodland Sign, it is situated on
Mount Lee, in the Beachwood Canyon area of the Santa
Monica Mountains. Spelling out the word “Hollywood” in
S0-foot-tall (15.2 m) white uppercase letters and 450
feet (137.2 m) long, it was originally erected in 1923 as
a temporary advertisement for a local real estate de-
velopment, but due to increasing recognition the sign
was left up, and replaced in 1978 with a more durable
all-steel structure. Among the hest-known landmar-
ks in hoth California and the United States, the sign
makes frequent appearances in popular culture, par-
ticularly in establishing shots for films and television
programs set in or around Hollywood. Signs of simi-
lar style, but spelling different words, are frequently
seen as parodies. The Hollywood Chamber of Com-
merce holds trademark rights to the Hollywood Sign
but only for certain uses. Because of its widespread
recognizability, the sign has been a frequent target of
pranks and vandalism across the decades. It has since
undergone restoration, including the installation of

a security system to deter mischief. The sign is pro-
tected and promoted by the nonprofit “The Hollywood
Sign Trust”, while its site and the surrounding land are
part of Griffith Park. Visitors can hike to the sign from
the Bronson Canyon entrance to Griffith Park or from
Griffith Observatory. There is also a trailhead near the
Lake Hollywood Reservoir outside of Griffith Park, and
although not an access point in itself, there is a popu-

lar scenic vista point around Lake Hollywood Park near
the trailhead. The original sign was erected in 1923
and originally read “HOLLYWOODLAND” to promote the
name of a nhew housing development in the hills above
the Hollywood district of Los Angeles. Real estate de-
velopers Woodruff and Shoults called their develop-
ment “Hollywoodland” and advertised it as a “superb
environment without excessive cost on the Hollywood
side of the hills.” They contracted the Crescent Sign
Company to erect thirteen south-facing letters on the
hillside. Crescent owner Thomas Fisk Goff (1890-1984)
designed the wooden sign in 30-foot-wide (9.1 m) and
S0-foot-high (15.2 m) white block letters. Studded
with around 4,000 light bulbs, the completed sign al-
ternated between flashing in successive segments
“HOLLY”, “WO00D”, and “LAND” and as a whole. Below
the sign was a searchlight to attract more attention.
The poles that supported the sign were hauled to the
site by mules. The project cost $21,000, equivalent to
$360,000 in 2022. The sign was officially dedicated in
1923, intended to last only a year and a half. The rise
of American cinema in Los Angeles during the Golden
Age of Hollywood gave it widespread visibility, causing
it to he left beyond that, for over a quarter century
still spelling “Hollywoodland”. The illumination was
switched off about 1933, new owners deciding it was
too expensive. The sign’s unprotected wood-and-she-
et-metal structure deteriorated over the years. After
a severe windstorm on February 10, 1978, the first 0
was splintered and broken, resembling a lowercase



The varsity jacket, often called the letterman jacket, is more than just

a piece of clothing—it’s an enduring symbol of youth, achievement, and
American high school culture. Originally emerging in the late 19th cen-
tury at Harvard University, the jacket was awarded to student-athletes
who had earned a letter for their participation in varsity sports. The
design was simple but striking: wool body, leather sleeves, and a large
letter sewn onto the chest representing the school or team. Over time,
this functional garment became a cultural icon, signaling not just ath-
letic success but a sense of helonging and identity within a school or
community. Beyond its origins on the playing field, the varsity jacket has
transcended its athletic roots to hecome a fashion statement embraced
by multiple generations. Its appeal lies in its balance hetween casual
comfort and symbolic prestige. Worn over jeans, skirts, or hoodies, the
jacket adds an air of effortless cool, simultaneously nostalgic and con-
temporary. Designers and streetwear brands have reimagined the classic
silhouette in countless ways, experimenting with colors, materials, and
embellishments, yet the essential elements—a contrasting sleeve, ribbed
cuffs, and the emblematic letter—remain central to its identity. The cul-
tural resonance of the varsity jacket extends into music, film, and social
media. From 1980s teen movies to hip-hop videos and modern Instagram

Pavement’s “Major Leagues” stands out as one of the band’s most quietly
powerful and emotionally resonant tracks, serving as a reflective close
to their original recording career. From the first echoing piano chords
and measured, unhurried drums, the song establishes a mood of subdued
melancholy tinged with subtlie grandeur. Stephen Malkmus’s vocals glide
effortlessly over the instrumentation, alternating between confessional
intimacy and cryptic detachment. Lines like “Lip balm on watery clay /
Relationships, hey hey hey” capture the awkward humor, vulnerability,
and bittersweet tension inherent in human connection, balancing emo-
tional weight with playful ambiguity. Musically, “Major Leagues” exem-
plifies Pavement’s abhility to blend casual indie rock textures with sophi-
sticated layering. The guitars are both delicate and atmospheric, the
percussion steady yet understated, and Nigel Godrich’s production ensu-
res every element is crisp and warm without ever feeling overproduced.
The recurring refrain, “bring on the major leagues,” acts as a provocative
invitation — a flirtation with risk, commitment, and emotional exposure.
There’s a tension throughout the track between desire and hesitation,
rendering it intimate while simultaneously resonating on a universal le-
vel. Though reportedly recorded in only one or two takes, the song exu-
des precision and clarity, reflecting the band’s instinctive songwriting

The varsity jacket, often called the let-
terman jacket, is more than just a piece
of clothing—it’s an enduring symbol of
youth, achievement, and American high
school culture. Originally emerging in the
late 19th century at Harvard University,
the jacket was awarded to student-ath-
letes who had earned a letter for their
participation in varsity sports. The de-
sign was simple but striking: wool hody,
leather sleeves, and a large letter sewn
onto the chest representing the school or
team. Over time, this functional garment
became a cultural icon, signaling not just
athletic success but a sense of helonging
and identity within a school or community.
Beyond its origins on the playing field, the
varsity jacket has transcended its athle-
tic roots to hecome a fashion statement
embraced by multiple generations. Its
appeal lies in its balance between casual
comfort and symbolic prestige. Worn over
jeans, skirts, or hoodies, the jacket adds
an air of effortless cool, simultaneously
nostalgic and contemporary. Designers
and streetwear brands have reimagined

Pavement’s “Major Leagues” stands out as
one of the band’s most quietly powerful
and emotionally resonant tracks, serving
as a reflective close to their original recor-
ding career. From the first echoing piano
chords and measured, unhurried drums,
the song establishes a mood of subdued
melancholy tinged with subtle grandeur.
Stephen Malkmus’s vocals glide effort-
lessly over the instrumentation, alterna-
ting between confessional intimacy and
cryptic detachment. Lines like “Lip balm
on watery clay / Relationships, hey hey
hey” capture the awkward humor, vulne-
rability, and bittersweet tension inherent
in human connection, balancing emotional
weight with playful ambiguity. Musically,
“Major Leagues” exemplifies Pavement’s
ahility to blend casual indie rock textures
with sophisticated layering. The guitars
are hoth delicate and atmospheric, the
percussion steady yet understated, and
Nigel Godrich’s production ensures every
element is crisp and warm without ever
feeling overproduced. The recurring re-
frain, “bring on the major leagues,” acts as

The varsity jacket, often called the letterman jacket,
is more than just a piece of clothing—it’s an enduring
symbol of youth, achievement, and American high
school culture. Originally emerging in the late 19th
century at Harvard University, the jacket was awar-
ded to student-athletes who had earned a letter for
their participation in varsity sports. The design was
simple but striking: wool body, leather sleeves, and

a large letter sewn onto the chest representing the
school or team. Over time, this functional garment
became a cultural icon, signaling not just athletic
success hut a sense of belonging and identity within a
school or community.

Beyond its origins on the playing field, the varsity
jacket has transcended its athletic roots to become a
fashion statement embraced by multiple generations.
Its appeal lies in its balance between casual comfort
and symbolic prestige. Worn over jeans, skirts, or
hoodies, the jacket adds an air of effortless cool, si-
multaneously nostalgic and contemporary. Designers
and streetwear brands have reimagined the classic
silhouette in countless ways, experimenting with co-
lors, materials, and embellishments, yet the essential
elements—a contrasting sleeve, ribbed cuffs, and the
emblematic letter—remain central to its identity. The
cultural resonance of the varsity jacket extends into
music, film, and social media. From 1980s teen movies
to hip-hop videos and modern Instagram aestheti-
cs, it represents both achievement and rebellion, a
garment that conveys confidence and belonging. Its
symbolism has broadened: now, wearing a varsity ja-

Pavement’s “Major Leagues” stands out as one of

the band’s most quietly powerful and emotionally
resonant tracks, serving as a reflective close to their
original recording career. From the first echoing piano
chords and measured, unhurried drums, the song
establishes a mood of subdued melancholy tinged
with subtie grandeur. Stephen Malkmus’s vocals glide
effortlessly over the instrumentation, alternating
between confessional intimacy and cryptic detach-
ment. Lines like “Lip balm on watery clay / Rela-
tionships, hey hey hey” capture the awkward humor,
vulnerability, and bittersweet tension inherent in
human connection, balancing emotional weight with
playful ambiguity. Musically, “Major Leagues” exem-
plifies Pavement’s ability to blend casual indie rock
textures with sophisticated layering. The guitars are
both delicate and atmospheric, the percussion steady
yet understated, and Nigel Godrich’s production
ensures every element is crisp and warm without ever
feeling overproduced. The recurring refrain, “bring on
the major leagues,” acts as a provocative invitation

— a flirtation with risk, commitment, and emotional
exposure. There’s a tension throughout the track
between desire and hesitation, rendering it intimate
while simultaneously resonating on a universal level.
Though reportedly recorded in only one or two takes,
the song exudes precision and clarity, reflecting the
band’s instinctive songwriting prowess. Its understa-
ted grandeur, clever lyricism, and nuanced instru-
mentation showcase Pavement at the peak of their
artistic subtliety. In the broader context of the band’s
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Bob Gruen, John Lennon on his rooftop at the Dakota in New York City, August 29-1974 Julius Erving, New York Nets, 1975
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Michael J. Fox in Teen Wolf wearing a basketball jersey, 1985 Varsity Jacket, Happy Days, 1974-1984
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brrusselmans

Edward Ruscha, Hollywood, 1968 (Detail) Brusselmans exhibition catalogue, Wim Crouwel, 1960
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Space Invaders logotype set in ITC Machine, 1978 . ITC Machine, designed by Ronné Bonder and Tom Carnase, 1970
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Berthold City, Type Specimen ITC Superstar, designed by Colin Brignall, 1970
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About FT Athletic is a versatile display font with the feel of old video games, masking tape and basketball matches.
It is inspired by sportswear and college graphics, old videogame packaging and DIY fonts. FT Athletic’s
rough, distinctive look is also influenced by typefaces such as ITC Machine, ITC Superstar and Berthold
City. The typeface is available in six weights, in both proportional and monospaced versions.

www.formulatype.com, info@formulatype.com Instagram @formula.type



